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Simandl: 30 Etudes for the String Bass, No. 19 (adapted)

Scale Requirement: 
Two-Octave A Melodic Minor and A -flat Major

The first excerpt may not be altered from indicated 
markings and should be performed "as is." 
Teachers may supplement markings if nothing is 
present in the part but the intent of the excerpt may 
not be changed.

11/12 Double Bass

observe
repeat

Capuzzi: Concerto in F (excerpted)

Teachers may alter bowings and fingerings that may suite the 
teacher's personal/professional preferences. Teacher may not 
alter indicated pitches, rhythms and/or dynamics.

May Release

Teachers may alter bowings and fingerings that may suit the teacher's personal/professional preferences. Teacher may not alter indicated pitches, rhythms and/or dynamics.


